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Some Cultural Principles
Expressed by the Sequence of
Hexagrams in the I-ching

A paper discussing cultural principles expressed by the sequence
of hexagrams in the I-ching does not seem at first glance to have
much in common with the topic of this session--Mass Mobilization
through Literature and Press in China. However, if we consider the
unique contents and history of this first of all Chinese classics, we
find that the simplicity and universality of its system of symbols have
made it accessible to all levels of Chinese society, from the highly
sophisticated ruling classes to the illiterate peasants.

The symbols of the I-chingrepresent numbers, images, and
principles. These three basic aspects of the classic have profoundly
influenced Chinese culture in almost every area: art architecture,
literature, mathematics, medicine, philosophy, religion, agriculture,
and politics. In a sense the I-ching is a handbook of holistic and
practical cultural principles that not only integrate the sciences and
humanities, they also underlie every field of knowledge, every culture.
Perhaps it is this holistic value that enables the I-ching to influence
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In this paper I will define some cultural principles expressed by
the sequence of symbols that we find in the I-ching text.  Hopefully
this will begin to answer the question of why the hexagrams were
arranged in such an apparently curious order. In my discussion I
will suggest some phrases or terms from the Chinese text that may be
taken to describe those principles. Also I will represent these terms
in English with corresponding terms or principles drawn from a modern
holistic system of thought known as the Science of Creative
Intelligence, or SCI. This, I hope, will help to illustrate the truly
universal nature of the principles involved.

What is SCI? Like the Book of Changes the Science of Creative
Intelligence is also an holistic system that integrates knowledge and
experience, sciences and humanities, and formulates a set of abstract
principles that govern all processes. We may briefly define SCI as
a systematic study of orderly processes of change. Science is any
systematic study. Creativity we define as a tendency to generate
change, especially change toward quantitative or qualitative growth.
Intelligence is a tendency to recognize or display orderly processes
or structures. SCI was formulated in 1971 by Maharishi Mahesh Yogi
as an intellectual framework to facilitate scientific study and descrip-
tion of the principles, practice, and effects of an experiential tech-




nique for unfolding maximum creativity, intelligence, and enjoyment
in the life of any individual. Known as the Transcendental Meditation
program {or TM program,) this technique is a simple mental procedure
that is practiced twice daily for periods of about twenty minutes, and
involves no particular cultural background, level of education, or
religious beliefs to learn or practice. During those brief periods the
practiser 's attention systematically, but spontaneously, experiences
increasingly refined and subtle levels of thinking, and may encounter
numerous moments of "transcending," a state of pure awareness where
the mind becomes restfully alert and is infused with qualities of
unboundedness and bliss. Activity following these daily experiences
is characterized by abundant creative energy, rapid positive personal
growth, ability to integrate well with the environment, and richer
appreciation of cultural values.

I mention the above points, not as a digression, but because my
own experience of this program has led to a much more intimate,
holistic, and profound understanding of the changes and the principles
which they express. Similar holistic experiences have been reported by
nearly two million people of all cultures practicing the TM program in
the world today. It would appear, then, that SCI may provide a simple
means to mobilize the vast population of China for rapid modern
scientific growth that can simultaneously remain in stable accord
with the cultural integrity of China's own ancient traditional wisdom.

The Sequence of Hexagrams:
Some Past Approaches, and This Paper's Approach

The ninth Wing of the I-ching is a text purporting to explain the
sequence of the hexagrams, but its statements are very arbitrary and
often contradict the definitions of the hexagrams found in the other
Wings. However, the comments on the beginning, middle, and end
of the sequence do, I think, identify some important principles: for
example, the text begins by asserting that "When there were h eaven
and earth, then afterwards all things were produced;" and ends by
stating that "the successxon of events cannot come to an end, and
therefore Ki Zi (chi-chi #% )/};ﬁ is succeeded by Wei Zi (wei- chu}':ﬁ)"
" Also, the explanations seem to indicate a pattern of cycles of change,
though there are no apparent rules governing the sequence of those
- cycles or their relationships. (A copy of James Legge's translation
of this text is appended to this paper, pp. 10-13.)

Beginning in the Han dynasty and continuing in the Sung dynasty,
some I-ching scholars used the binary properties of the hexagrams
as a basis for constructing symmetrical and mathematically precise
sequences. Such inventiveness perhaps suggests that these scholars
felt some dissatisfaction with the apparent arbitrariness of the I-ching
sequence and were searching for more obviously coherent sequences
or patterns of arrangement. To mention a few notable examples:



1. Ching Fang '{,5//;0 generated a system of eight "houses" by
doubling the trigrams in the Fu Hsi arrangement and then
systematically changing lines in successive positions.
See charts 2-4.

2. Yt Yené\‘j }’/jf’, arranged Chu Hsi's %E.,% classification
of hexagrams by number of yin and yang lines into a sequence
that clearly correlated the rising and falling "princely" cycle
with Fu Hsi's trigrams and Wei Po-yang's é;?/\/f@?gcentral
axis principle. See charts 5-6, it J

3. Shao Yung gﬁ ?@L laid out circular and square arrange-
ments that followed the sequence of binary numbers through
six places. See charts 7-8. :

The best analysis I have seen of the sequence of hexagrams in
the I-ching is presented in a little book entitled Chou-i t'u || g %’
by Wang Chao-tsung % . .‘ \f;Z , a Ch'ing dynasty scholar ff{)fff
Shang-yten Lt % i in Chiang-su ;I %4 province. (This work also
contains prefatory notes by Wu T'ang sZ _gyig and Ku Chv'un,{,{\ﬁ gg._of
the mid-Ch'ing period.) The Chou-i t'Wis very helpful, but it still
leaves a number of questions unanswered or unsatisfactorily answered.
In my discussion I follow the Chou-i t'u closely, bringing out the
cultural principles that seem to apply at each step in constructing

the sequence.

The Principles Expressed by the Sequence of Hexagrams:
Classification of Keys, Eyes, Correct Hexagrams,
and Correlative Hexagrams

1. The principle of the highest first. The Absolute is 'syrvn_boldi_zed
by the fullness of pure creative energy expressed by ch'ien ‘?lﬂ =
(the binary number 111111, or 63) and by the fullness of pure emptiness

and receptivity to all possibilities expressed by k'un %P; ¢ (the binary
number 000000, or 0.) Similarly, for SCI the highest first is to locate
pure creative intelligence, the home of all the laws of nature, and the
nonchanging field on the basis of which all possible changes and

processes may take place.

2. Pure creative intelligence evolves from fullness to fulfillment. .
The evolution of the Absolute (that is, the pure, undifferentiated state
of a system) ranges from the fullness of perfect purity--pure abstract
creativity, or consciousness--which is the Absolute existing by itself,
through all possible relative conditions (expressed by the sequence of
hexagrams in the I-ching,) to the fulfillment of the Absolute in a perfect
integration of Absolute and Relative (expressed by the final pair of
hexagrams, chi-chi Z= and wei-chi = .)

* Also called Chou-i hsli-kua t'u f3] 82} [F] .__In his
Illustrated Commentary on the I-ching 5 Q&%ﬁ’_@ 3)? ) of
1618, .pp. 16.21lab-22a, Lai Chih-te A e 4% provides an analytic
chart of the sequence that represents an earlier stage in the
development of Wang's charts.
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3. The principle of coexistence of opposites (relativity.) The
perfect integration of Absolute and Relative achieved by the alternation
of yin and yang lines in the final pair of he xagrams is an excellent
example of this principle. But this is a fundamental ordering
principle that operates throughout the sequence. All hexagrams are
grouped in pairs either by inversion or, 1n case the hexagram is
symmetrical, by complementanty. ﬁ‘-‘f 5*—1— All opposites tend to
correlate with eachother, 7t§] i{} /‘ﬁ , and progress arlses through
steps of cyclic alternation of opp051tes ’2{: ,-( {Jg\ \"
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4, The principle of wholeness (especially of two wholenesses
or 200%.) The sequence is built up around a "backbone" of KEY
hexagrams that express strong qualities of unit The pure umty
keys are the eight trigrams doubled &, 5/"%7 i/\ Lﬂgﬁ % =2
This symbolizes perfect inner and outer mind and’ body, subjectlve
and objective coordination. The complementary keys closely simulate
the unity keys by structuring a complementary correlation between the

inner and outer trigrams: ﬁg a,ﬁfu }g 4+ ﬁ /-& 4”}}% 3

5. The principle that the whole is something more than the sum
of its parts (group consciousness.) Between the keys are placed

pairs of EYES E[ , most of which resemble lzrge 'macroscopic"
trigrams in their structures. €4 ﬁu vF s =,

6. The principle ofpurposefulness (1r1 the sense of high orderli-
ness and coherent symmetry.) Many of the eyes display pronounced
properties of symmetry or closely resemble other properties of the
keys. They also tend to locate near keys in the sequence. They
nest between the keys and hold other sets of hexagrams between them.

* The citation numbers given in this paper follow the text in the
Harvard-Yenching Institute's Concordance to the Yi Ching (see p. 31

of this paper.)
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things. The structures of these hexagrams descrlbe the structure of
the gap by combining heaven and water %_— oA =

or earth and fire 47, = % J_ T These transition structures connect
the beginning of each book of the I-ching to the rest of the sequence
that follows. Possessing "correct" properties, they adhere to the
correct hexagrams; possessing "correlative" properties as well, they

correlate between books I and II. See chart 12.

8. The principle that the individual is the basis of the group
(as expressed, for example, in the Great Learning, where the
community is based on the family, and the family is based on the
individual.) The concept of individuals building a family is a very
important ordering principle in the sequence. The first generation
of the family includes all the hexagrams that contain either heaven
or earth (defined in the Shuo-kua text as father and mother.) The
parents (the first key pair @ '(_\j,q?_“-) interact in the second key pair
(£% 22 = ) to beget their #irét group of children--the correct

hexagrams of book I, consisting of ch'ien or k'un with one central
line in position 2, 3, 4, or 5 changed. These children are arranged
symmetrically about the keys t'ai and p'i Wthh ge_preient the

parents interacting (7 3 77 ) i@z&i: ST —
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The remaining hexagrams begotten by the parents are combinations
of heaven and earth with the four images (Z%\@‘%’(ﬂ thunder,
mountain, wind, and lake are the four images. ) They are classed
as correlative hexagrams and match by balancing opposition and
reversal with corresponding hexagrams made from fire and water
joined with the four images.

The remaining hexagrams with fire and water combining with
the four images form the correct sequence of book II and balance
with the correct sequence of heaven-and-earth first-born hexagrams
in book I. They are the first -born of the second generation.
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Note: The "Complementary" pairing of water and fire movesfrthe end of Book |
to the end of Book Il because of its perfect mixing of yin andgéines.










































